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REVIEWS OF RECENT BOOKS 

"Italian Journeys," by W. D. Howells, with illustrations by 
Joseph Pennell, lately issued by Houghton, Mifflin & Co., is one of 
the most attractive of this year's Christmas volumes, and may properly 
be classed with the art publications. Mr. Howells is never so enter- 
taining as in his sketches of peoples and places, and a work illustrated 
with Mr. Pennell 's inimitable drawings is nothing less than an event 
to those who love unique bits of architecture and landscape daintily 
delineated. 

The work is so old a friend to the reading public that at first Mr. 
Howells refused to revise what he had written forty years before. 
On reflection, however, he was led to doubt the accuracy of his 
knowledge, the infallibility of his judgment, the sincerity of his 
feelings, and even -the veracity of his statements. 

So he fell upon these faults and pruned them away with a free 
hand till he felt that he could honestly commend the book, in its 
new dress and with its superb illustrations, as much worthier credence 
than it was before. These changes, however, have in no sense trans- 
formed the volume. The Italy of the first edition was the Italy when 
the Austrians seemed permanent in Lombardy and Venetia, and the 
French garrison was apparently established indefinitely in Rome; 
when Napoleon III. was emperor, Pio Nono was pope, the first Victor 
Emmanuel was king, and Garibaldi was liberator. The Italy of the 
first edition has wisely been left the Italy of the second. 

The book in a sense is a companion volume to "A Little Tour in 
France," published by the same house last Christmas, and the illus- 
trations by Mr. Pennell are characterized by the same exquisite quali- 
ties as those he made for this former work. Few artists have Mr. 
Pennell's sense of the picturesque, and none have developed such 
facility for picturing the beautiful nooks and corners of the Old 
World. He has followed his author's steps, and has successfully 
undertaken to make a pictorial commentary on his text. The volume 
is a most admirable example of tasteful book-making. 

It is a significant fact that the great artistic crusade which was 
inaugurated by the Pre-Raphaelite Brotherhood, and which marked 
the middle of the nineteenth century in England, still has a keen 
interest for the public. Within less than two years a new edition 
of "The English Pre-Raphaelite Painters, their Associates and 
Successors," by Percy Bate, thoroughly revised and amplified by the 
incorporation of much new illustrative matter, has been issued by the 
Macmillan Company to meet popular demand. 
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This work is not a chronique intime, nor a collection of anecdotes ; 
it is simply an endeavor to give, both in letter-press and illustrations, 
a brief review of the artists who have painted under the pre-Raphaelite 
inspiration, and of the work which they have done. Prior to the 
publication of this work, ample and authoritative histories of the 
English pre-Raphaelite painters had been promised, and scattered 
notices, critical and biographical, had been published from time to 
time; but no epitome had been written to set forth succinctly and 
in a handy form the essential facts of the inception and rise of' the 
movement and the work of the founders and followers of the school. 

Mr. Bate's aim has been to produce a book treating the great 
artistic crusade historically and in an unbiased spirit. He has made 
an attempt — and successfully — to discriminate the qualifications of the 
different workers, and to show the high aim which has underlain and 
the brilliant achievement which has crowned their strenuous endeav- 
ors. He has of necessity been forced to limit himself to pictorial art. 

This second edition of the work is superior to the first, since the 
text has been revised and brought down to date, and many pictures 
by the brethren and their direct associates, and of other painters who 
were temporarily under their influence, have been added. The influ- 
ence of the brethren and their tenets is still manifest among painters 
and illustrators, and Mr. Bate has wisely included a number of the 
most typical recent manifestations of pre-Raphaelism. In its new 
form the work is an adequate epitome of and guide to a most inter- 
esting and noteworthy phase of British art. 

In "Marine Painting in Water-Color," by W. L. Wyllie, the emi- 
nent marine artist, Cassell & Co. have published a unique companion 
volume to their "Landscape Painting in Water-Color," by John Mac- 
Whirter, issued last year. To paint boats as they lie upon the beach, 
or waves as they appear from a seat on the sands, is a comparatively 
simple matter, and this is perhaps the most that can be attempted by 
the great number of amateurs who love the sea and desire to paint it. 
To paint the sea as Mr. Wyllie does it, one must be a sailor. 

Marine painting more than any other branch of the art involves 
the study of things in motion, and success in this branch of art necessi- 
tates a keen eyesight to observe, a powerful memory to carry away, 
and a deft hand to record the ever-shifting face of sea and sky with 
the objects moving upon them. This little book gives succinctly 
Mr. Wyllie's methods, the paper, brushes, colors, etc., he uses, and 
is therefore a practical help and guide to the student, who can do 
little better than to follow the practice of such a master. The value 
of the book is further enhanced by twenty-four choice reproductions 
in color of marines, which are accompanied by explanatory notes, and 
which serve as copy for the learner. 

For further book reviews, see advertising page u. 



